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FROM REG Dwight to Elton Hercules John; from the 
little fat fad at school to world-wide superstar; from 
frustrated footballer to director of Watford — it’s 
been quite a climb, and not without obstacles. But 
today, Elton John is one of the biggest names and 
Phenomenons in the music business. 

Reg Dwight’s main ambition was always to be a 
footballer, but his Dad wasn’t too keen on the idea = 
he preferred Reg to keep on with the piano practise 
that had won him a Saturday scholarship to the 
Royal Academy. One other career that occurred to 

€g was becoming a classical Pianist, but there was 
ne big obstacle — not having the slim fingers 
Normally associated with pianists, Reg wasn't able 
to span an octave! 

After he left school, Reg did a fair stint as a pub 
Pianist, doing the round around Northwood and 
Pinner, his home ground. Then he drifted into Long 
John Baldry’s Bluesology for a while, but eventually 
Ctr without feeling he'd achieved very much. The 
‘ext step in his career-was almost like a fairy-tale 
‘Ome true story. 

Reading a music Paper one day back in 1968 or so, 
'® saw an advert placed by a record company on the 
-Okout for song-writers/arrangers. Reg promptly 

ered his musical services, and found himself in 
ntact with a gentleman by the name of Bernie 
8upin. And that, as they say in the newspapers, 
’@s the start of a combination that went on to make 


musical history. Reg could put music to words, 


Bernie could provide the words. 

Together, Reg and Bernie shared a flat and started 
writing.. The songs they were writing at that time 
were as deliberately commercial as they could make 


them, and when they reckoned they'd written 
enough songs to fill an entire hit parade, they started 
on the rounds of the record companies in an attempt 
to get a contract. 

They eventually ended up on the doorstep of Dick 
James Music, where a gentleman by the name of 
Steve Brown patiently listened to the tapes, and 
then told them how diabolical he thought they were. 
And didn't they have anything else? The other tapes 
they had were the tapes the other companies had 
thought were diabolical, but Steve Brown had other 
ideas. 

And most of the songs he listened to then became 
the basis of Empty Sky, the first album to appear 
under the name of Elton John. 

Of all the albums Elton’s recorded since, he still 
looks back on that first LP with most nostalgia. It 
was recorded at all night sessions, and he still says 
that the feelings he had making those tracks, he’s 
never had again. Although the album didn't get too 
much notice in the press, it did make enough of an 
impact for his next album, simply titled E/ton John, 
to get played. And of the tracks on that second 
album, Love Song fast became a classic. 

Tumbleweed Connection was the next, then a live 
album, and then Madman Across The Water. 
Madman was a fairly lavish production under the 
guidance of Paul Buckmaster, but it was also done 
with Elton at his -lowest ebb. He'd become fairly 


ELTON JOHN ALBUMS 

EMPTY SKY — DJLPS 403: Empty Sky; 
Ford; Gateway; Hymn 2000; Lady What's; 
The Scaffold; Skyline Pigeon; Gulliver. 

ELTON JOHN — DJLPS 406: Your Song; I Need You To Turn 
To; Take Me To The Pilot; No Shoe Strings On Louise; First 
Episode At Hienton; Sixty Years On; Border Song; The Greatest 
Discovery; The Cage; The King Must Die. 

TUMBLEWEED CONNECTION — DJLPS 410: Ballad Of A 

Well-known Gun; Come Down In Time; Country Comfort; Son Of 
Your Father; My Father's Gun; Where To Now St. Peter; Love 
Song; Amoreena; Talking Old Soldiers; Burn Down The 
Mission. 
17-11-70 — DJLPS 414: Take Me To The Pilot; Honky Tonk 
Woman; Sixty Years On; Can I Put You On; Bad Side Of The 
Moon; Burn Down The Mission: - including My Baby Left Me 
and Get Back. 

MADMAN ACROSS THE WATER — DJLPH 420: Tiny 
Dancer; Levon; Razor Face; Madman Across The Water; 
Indian Sunset; Holiday Inn; Rotten Peaches; All The Nasties; 
Goodbye. 

HONKY CHATEAU — DJLPH 423: Honky Cat; Mellow; I 
Think I'm Going To Kill Myself; Susie (Dramas); Rocket Man; 
Salvation; Slave: Amy; Mona Lisa And Mad Hatters; Hercules, 
DON’T SHOOT THE PIANO PLAYER — DJLPH 427: Daniel; 
Teacher I Need You; Elderberry Wine; Blues For My Baby And 
Me; Midnight Creeper; Have Mercy On The Criminal; I'm 
Going To Be A Teen-age Idol; Texan Love Song; Crocodile 
Rock; High Flying Bird. 

GOODBYE YELLOW BRICK ROAD — DJLPD 1001: Funeral 
For A Friend; Love Lies Bleeding; Candle In The Wind; Benny 
And The Jets; Goodbye Yellow Brick Road; This Song Has No 
Title; Grey Seal; Jamaica Jerk Off; I've Seen That Movie Too; 
Sweet Painted Lady; The Ballad Of Danny Bailey (1909-1934) ; 
Dirty Little Girl; All The Girls Love Alice; Your Sister Can’t 
Twist (But She Can Rock ‘n’ Roll): Saturday Night's Alright 
(For Fighting) ; Roy Rogers; Social Disease; Harmony. 

CARIBOU — DJLPH 439: The Bitch Is Back; Pinky; 
Grimsby; Dixie Lily; Solar Prestige A Gammon; You're So 
Static; I've Seen The Saucers; Stinker; Don't Let The Sun Go 
Down On Me; Ticking. 


Val Hala; Western 
Tomorrow; Sails; 


ELTON JOHN — SINGLES AND MAXI’S 
Your Song; Into The Old Man’s Shoes - DJS 233. 
cay Cat; Lady Samantha and It’s Me That You Need - DJS 


Crocodile Rock; Elderberry Wine - DJS 271. 
gee Single: Rocket Man; Holiday Inn and Goodbye - DIX 
oul, 
Maxi Single: Saturday Night's Alright For Fighting; Jack 
ee and Whenever You’re Ready (We’ll Go Steady Again) — 
502. 
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established in this country, and had just begun to 
break in the States, but as was to happen again ina 
couple of years, he was suffering from a great 
backlash from the music critics, and a couple of the 
Songs written by Bernie reflected exactly what the 
two of them thought of the people responsible. 

The basic charge was that Elton was getting near 
to the stage of being washed-up as a musician and 
performer, but what people didn’t seem prepared to 
take into consideration was the contract he was 
working to with DJM. This contract stipulated that 
Elton and Bernie had to produce two albums a year, 
and a couple of singles as well. 

Considering the output of a lot of other big names, 
it was a pretty heavy schedule to meet. On top of 
that, Elton and the band had been on the road 
continuously for quite a time, and that a toll would 
show itself was inevitable. 


Madman came out at a time when Elton was ready 
to chuck in the towel. The thing that changed his 
mind was a new addition to the band in the shape of 
Davey Johnstone. He provided the freshness Elton 
felt he and the band needed, so the crisis passed, 
they went_on the road, and back to the studios for 
the next album. 

Honky Chateau was the first time Elton had 
recorded in France, and it was quite a departure 
from the lush production of his previous album. The 
beginnings of the rock-element that came out more 
fully in Don’t Shoot Me were laid down. Then, last 
year, the album that a lot of people reckon amongst 
his best arrived, Goodbye Yellow Brick Road. 

It was the first double album, and it was a good 
double album. As Elton said at the time, he and 
Bernie found they'd written enough songs they felt 
were good enough; so they kept them ail. The album 
also saw Elton right at the top practically 
everywhere in the world. 

In the States, his concerts broke records, and he 
toured the country in a specially designed jet, 
®njoying the perks of being a superstar with littie 

Surprises like having Stevie Wonder drop in ona 
Surprise visit, meeting and having tea with Mae 
West, one of his all-time idols, chatting with Groucho 
Marx and having his records getting the number one 
Spots in the charts. 

He came back from the States at the beginning of 
1974 all set to do a British tour, but found that both 
he- and the band were exhausted. The tour was 
Cancellend. All except for one date — Watford 
Eootball Stadium. 


LONG WAY 
FROM THE 
SCHOOL’S}| 
FAT BOY! 
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This was special for Elton. He'd always wanted to 
be a footballer, and says he’d much prefer it to being 
a pop star any day. And Watford were his local team 
from his Pinner days. So if Elton couldn't play for 
Watford, he did the next best thing, he became a 
director, and the concert was held specifically to 
raise money for the club. It was a huge success, 
with Rod Stewart, his great footballing mate, 
appearing as a guest. 

Elton’s latest album, Caribou, has brought him 
back practically full circle as far as press reaction 
goes. Back tothe Madman days. By now, Elton says 
he’s almost reached the stage where he knows that 
he'll be popular for one year, then out of favour the 
next. He’s been accused of copping-out, and coming 
up with a sub-Elton standard album, but it's 
something he has to do, under contract, and for him 
it’s a matter of not being able to please all of the 
people all of the time — although his fans have been 
with him all the way. 

But despite all the contractual pressures that Elton 
and Bernie have to live through, Elton is still one of 
pop’s ‘larger than life’ figures. He bounces on stage 
wearing feather boas one minute, Watford colours 
the next. His glasses are legendary - a necessity 
from the days when he used to wear dark glasses so 
that he might look like Buddy Holly. 

Now his glasses are made up specially by a firm in 
Los Angeles, and the bills that sometimes run into 
the $2,500 range, are paid without a second 
thought. 


His generosity and extravagance are renowned. 
Apart from his house in Virginia Water called 
Hercules (which is also his middle name since he 
changed Reg Dwight to Elton H. John), the tennis 
court between his back garden and the house he 
bought for his parents, he owns two Rembrandts 
(last seen hanging in his garage as he’d run out of 
wall space), six David Hockneys and one Picasso. 

He’s also the proud possessor of two stuffed 
leopards, a gift from Princess Margaret, who rates 
Elton amongst her favourite musicians. 

His flamboyance is very much a throw back to tne 
“was a fat boy from Pinner” days. Instead of hiding 
behind his size, he enjoys it, as he tries to enjoy 
everything he does. But there’s also another side to 
Elton John, a side that sometimes likes to be left 
alone. But basically, Elton is someone who enjoys 
what he has; his fame that’s enabled him to meet 
nearly all his idols (except one — he still has to meet 
Elvis Presley), his monetary success that’s enabled 


ELTON: Shy man behind a flamboyant exterior. 
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him to help friends and family, and just the kick of 
being a star. 

As far as his musical techniques are concerned, 
both he and Bernie work together in a way that 
probably couldn't be imitated by many. They very 
rarely work physically together. Bernie will write 
the lyrics, and then as often as not, send them in the 
post to Elton, who'll then work ona melody. Elton 
hardly ever rehearses, his piano can stand around for 
days without his using it. He often waits until he 
gets into the recording studio before he puts the 
music to the lyrics. 

On stage, he enjoys the flamboyant presentations 
as much as the audience, giving away crackers at 
Christmas shows, using flashing neon signs 
proclaiming Watford, leaping around the stage and 
being a total part of the act. 


Se 
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For all that, Elton is an enormous star. He’s always 
the first to point out the importance Bernie Taupin’s 
lyrics have. Without them, he couldn't be what he is, 
as he finds it practically impossible to put words to 
his music. And although the days when they used to 
share a flat are long past, and there are often tong 
gaps when the two don’t see each other, the 
partnership is as close and as necessary as it ever 
was. 

For all the knocks and criticisms that Elton’s taken 
over the years that he’s been a star, he’s still one of 
the biggest crowd - pullers and record sellers 
around. He’s also pretty honest — which isn't 
always the quickest way to Stay at the top. He's 
very loyal to those who support. him, and is 
sometimes amazed at other stars who Praise his 
work. 

One of his favourite recollections was the time 
that Katherine Hepburn came cycling up the path to 
the house and stayed for tea. There was a frog in the 
swimming pool, and Elton can’t stand them. 
Katherine Hepburn, who admitted to the same 
foathing, promptly fished the frog out. When asked 
by Elton how she’d been able to do it when she hated 
frogs, she told him: “Character, dear boy, 
character. ” 

And if he’s got anything, Elton’s got character. 
He’s the modern day Liberace, the clown, the guy 
who pokes so much fun at himself that no - one else 
gets a chance, the rocker. But he’s also proved 
himself as one half of a musical Partnership that’s 
Provided an amazing number of songs and musical 
arrangements, many of which are already classics. 

Without a doubt, Elton John is a herculean figure 
in the pop business! A truly Great One. 


